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The Newark Museum of Art to Host First Ever Museum Retrospective 
Highlighting Filipino American Artist Carlos Villa 

 
New Jersey’s Largest Museum to Show Five Decades of Groundbreaking Works  

Exploring Global Art History, Immigration and the Art of Identity 
 

NEWARK, NJ – December 14, 2021 – The Newark Museum of Art will present Carlos Villa: 
Worlds In Collision, from February 10 – May 8, 2022. Organized by The Asian Art Museum of San 
Francisco and the San Francisco Art Institute, the exhibition brings together 35 rarely seen works by 
Carlos Villa, a central figure in the San Francisco art community and a leader in the multicultural 
activism of the 1960s and beyond. Villa’s unique, large-scale, mixed media paintings and cloaks, 
which incorporate feathers and other unexpected materials on unstretched canvases, will be 
showcased, along with works in a stunning range of media that include photography, body casts, and 
body paintings. 
 
A first generation Filipino American, Villa was born and raised in San Francisco. After military 
service in Korea, he attended the San Francisco Art Institute at the height of the Beat era. Troubled 
by a teacher’s comment that “there is no Filipino art history,” Villa began to study non-Western art 
in a search for his cultural roots. He spent from 1964-69 in New York, before returning to San 
Francisco. Starting in the 1970s, Villa took a wholly independent approach to art making and created 
works with feathers, bones, and tattoo iconography that reflected non-Western cultural alliances, 
and incorporated his own body through body prints and plaster casts. In the 1990s, he delved into 
the history of the Manong, the Filipino immigrant laborers of his parent’s generation – effectively 
creating the missing history he longed to see. 
 
“Carlos Villa was a major artist who opened up a space within the contemporary art world for non-
Western and immigrant narratives. His stunning cloaks and other formal experiments were ahead of 
their time, and we are thrilled to be able to share them, for the first time, with east coast audiences,” 
said Linda C. Harrison, Director and CEO of The Newark Museum of Art. 
 
Villa’s earliest works are Abstract Expressionist in style, and a strong interest in pattern and texture 
run throughout his production. A series of untitled works on paper from 1969 are packed with richly 
colored, loosely coiled forms reminiscent of biological or botanical life. Variations on this imagery 



appear in large-scale works from the 1970s. Notably, My Roots, 1970-71, in the collection of the 
Whitney Museum of American Art, is a monumental composition made up of these roiling, 
patterned forms, painted in acrylic, on unstretched canvas, and accentuated with feathers covering 
— and extending beyond — its surface.  
 
Many of Villa’s works from the 1970s take the form of capes and cloaks, referencing human 
adornment and ritual objects drawn from traditions of the Philippines and other non-western 
cultures. Three striking examples from public and private collections are highlights of the exhibition. 
These boldly original works reflect Villa’s interest in the idea of the artist as shaman, as well as his 
study of ethnographic objects from the Philippines, Papua New Guinea, Hawaii, New Zealand, and 
Africa. These visually arresting garments — richly decorated with feathers and lined with taffeta — 
brought Villa’s work to national attention.  
 
The Newark Museum of Art will also present a related installation in the Asian Galleries, titled 
Worlds In Collision: Selections from the Asian Pacific Collection. Drawn from the Museum’s distinguished 
collection of Oceanic ethnographic and Filipino art, the works on view are the type of ethnographic 
objects Villa referenced in his work, was known to have studied, and could even have seen at the 
Museum. Included are Kris daggers, a 19th-century Hawaiian cape, and a carved memorial board 
from Papua New Guinea.  
 
“While Villa was living in New York, the Museum included several of these objects in a show titled 
Art of The South Sea Islands. The relationship between these objects and Villa’s work is so strong, the 
curatorial team felt it’s distinctly possible he visited the Museum in 1967,” said Tricia Laughlin 
Bloom, Curator of American Art at The Newark Museum of Art.  
 
Carlos Villa: Worlds In Collision is jointly curated by Trisha Lagaso Goldberg and Mark Dean Johnson. 
They are independent curators, based in San Francisco, who worked closely with Carlos Villa. For 
The Newark Museum of Art’s presentation, the curatorial and programming team is joined by 
Nancy Bulalacao, New York-based consultant and founder of the Filipino American Museum. 
Along with a strong series of public programs, a Filipino oral history project is also planned. A 
collaboration between the Museum and Rutgers University-Newark, this project uses the exhibition 
as a catalyst to document stories by members of the Filipino communities in New Jersey and across 
the tri-state area. 
 
Carlos Villa: Worlds in Collision is co-organized by the Asian Art Museum of San Francisco and the 
San Francisco Art Institute (SFAI). After its appearance at The Newark Museum of Art, the 
exhibition moves to San Francisco from June 17-September 26, 2022. 
 
The exhibition is accompanied by an original, fully illustrated catalogue published by the University 
of California Press, edited by Mark Dean Johnson and Trisha Lagaso Goldberg, with Sherwin Rio; 
contributions by Tricia Laughlin Bloom, Patrick Flores, Luis Francia, Theodore Gonzalves, Paul 
Karlstrom, Lucy Lippard and Margo Machida.  
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About the Newark Museum of Art 
 
Founded in 1909, The Newark Museum of Art is the largest art and education institution in New 
Jersey and one of the most influential museums in the United States.  Its renowned global art 
collections, supported by significant holdings of science, technology and natural history, rank 12th 
among North America’s art museums.  The Museum is dedicated to artistic excellence, education 
and community engagement with an overarching commitment to broadening and diversifying arts 
participation. As it has for over a century, the Museum responds to the evolving needs and interests 
of the diverse audiences it serves by providing exhibitions, programming and resources designed to 
improve and enrich people’s lives.    
  
The Museum also encompasses the Victoria Hall of Science, the Alice and Leonard Dreyfuss 
Planetarium, the 1885 Ballantine House, the MakerSPACE, the Billy Johnson Auditorium, the Alice 
Ransom Dreyfuss Memorial Garden, an authentic 1784 Schoolhouse, and the Newark Fire 
Museum.  
  
The Newark Museum of Art, a not-for-profit museum of art and science, receives operating support 
from the City of Newark, the State of New Jersey, the New Jersey State Council on the 
Arts/Department of State (a partner agency of the National Endowment for the Arts), the New 
Jersey Cultural Trust, the Prudential Foundation, the Geraldine R. Dodge Foundation, the Victoria 
Foundation, the Estate of Phyllis and Sanford  Bolton, the Wallace Foundation, and other 
corporations, foundations, and individuals. Funds for acquisitions and activities other than 
operations are provided by members and other contributors.  
 
 
 
 


